Dante's Monarchia 1 , probably completed in the last years of his life 2 , can be considered the summa of his political thought 3 . Some further reference to his political ideas can be found as well in the Convivio, Epistles (5, 6, 7, 11) , and Divine Comedy. Dante projects a serious interest in the main theme of medieval political philosophy, that is, in the relationship between Church and State. According to the Florentine poet, this relationship had to be defined and framed according to a strict schema consisting of two basic and necessary elements, namely, the existence of a universal Empire-as an irreplaceable guide for humanity-as well as the absolute mutual independence of both the temporal and spiritual powers.
At the beginning of the Monarchia Dante raises three main questions, which he then attempts to answer: The problem of the need for a universal Empire will be discussed and resolved in the first book, where Dante comes to the conclusion that a universal Empire is the best possible form of government since it is the only one capable of maintaining universal peace, an essential condition for achievement of the specific task of humanity: actuare semper totam potentiam intellectus possibilis (1.4.1).
In the second book, which is devoted to the question whether the Roman people could assume universal dominion by right, Dante upholds the thesis that the Romans deserved to have the pre-eminence over other peoples and to assume hegemony over the world, because this was God's will, which coincides with the right: et cum voluntas et volitum in deo sit idem, sequitur ulterius quod divina voluntas sit ipsum ius (2.2.4).
In the third book, Dante states that he is prepared to enter the field (3.1.3 gignasium presens ingrediar) and to join in the discussion of the problem of the relationship between Papacy and Empire, in particular by arguing whether the Emperor's authority comes directly from God or through the Pope.
Thus the whole of the third book develops into a pressing indictment of the Church's ambitions and pretensions. However, Dante suggests the notion that the two orders, eccelsia and imperium, represent two distinct and separate institutions performing different, but equally important roles while maintaining their own absolute autonomy and supremacy. At the end of the first chapter, Dante introduces the metaphor of the duo magna luminaria in reference to the relationship between the Roman Pontiff and the Roman Prince, and explicitly sets out the terms of the issue 5 : quaestio igitur presens … inter duo luminaria magna versatur,
Romanum scilicet Pontificem et Romanum Principem; et queritur utrum auctoritas Monarche romani, qui de iure Monarcha mundi est, ut in secundo libro probatum est, inmediate a Deo dependeat an ab aliquo Dei vicario vel ministro, quem Petri successorem intelligo, qui vere claviger est regni celorum ( § 5)
. It becomes essential to consider, therefore, the relationship between the Pope and Emperor, and to make an attempt at solving a fundamental issue, that is, to ascertain on whom it is that the Emperor's authority depends. As Gilson 6 showed, the term inmediate is meaningful in that, although the Emperor's authority undoubtedly comes from God, it is not entirely obvious whether God transmits the authority to the Emperor directly or through the mediation of another minister or vicar of God as a successor of St. Peter, namely, the Pope. As already mentioned, the image of the duo magna luminaria 7 , which circulated very widely during the Middle Ages before Dante 8 , appears here for the first time, but it will be developed and articulated further on in the text. Suffice it to recall Pope Boniface VIII's solemn address, his famous Allegacio, written on the occasion of the consistory of the 30th April 1303. In this address the Pontiff appealed to the two astronomical symbols, arguing that, as the moon does not shine with its own light but only with reflected light received from the sun, so the Emperor's authority comes from that of the Pope. The metaphor of the sun, as a symbol of the leader of the Roman Catholic Church reveals the ambitions and pretensions of the Roman Curia to assume an increasingly definitive supremacy over the temporal power 9 , so making the Pope into the verus imperator 10 .
In another important passage of his Monarchia, Dante singles out the bishop of Rome and the other 4 I quote according to the edition of Shaw 2009. 5 For a general overview on the subject, see Hageneder 2000; Cassell 2001 , 1 ff. 6 Gilson 1985, 167. 7 With reference to the ecclesiological metaphor of the duo luminaria, see Quaglioni 2004, 395 ff. 8 See De Mattei 1935, 305 ff.; Vinay 1950, 210 n. 2; Gaia 1986, 704 n. 4. 9 For further details on the process of the papacy's imperialization, see Schramm 1947, 403 3.4.18-19) . In fact, the moon is not only independent of the sun as regards its esse, virtus, and operari, but it has its own light as well, as we can see during the lunar eclipse 20 . However, the moon does receive a significant amount of light from the sun, with which it can function more virtuously. Similarly, the temporal power receives nothing from the spiritual power, if not the light of grace, which God infuses from the sky and the Pope from the Earth, in order that it may act the more effectively 21 . By this reasoning we can for the moment conclude that the sun and the moon are two absolutely separate and autonomous stars and by parity of reasoning, that the two powers symbolized by the sun and the moon are independent insofar as neither of them is entitled to supremacy over the other. Apart from the fact that the use of astronomical symbols is not always consistent with the identification of the sun with the Pope and of the moon with the Emperor 22 , it is interesting to observe that after having established the equal dignity of Church and Empire, Dante himself abandons the metaphor of the sun and the moon. In the Canto 16 of the Purgatory, Dante meets Marco Lombardo, a courteous and eloquent interlocutor who talks to him about the relationship between celestial influences and human responsibility and the balance of power between religious and political institutions. Marco Lombardo states that the Popes' historical misrule has led the world into sin, and quotes the example of pagan Rome, which once had two separate authorities, to propel mankind to both material and spiritual happiness 23 (106-112):
soleva Roma, che 'l buon mondo feo, due soli aver, che l'una e l'altra strada facean vedere, e del mondo e di Deo. L'un l'altro ha spento; ed è giunta la spada col pasturale, e l'un con l'altro insieme per viva forza mal convien che vada; però che, giunti, l'un l'altro non teme.
Here, according to Marco Lombardo, the two Biblical stars evolve into two suns. In opposition to all of natural law, one star has eclipsed the other instead of illuminating it, and that with an obvious allusion to the Papal authority which had overcome and replaced the Imperial one. Marco Lombardo's words reflect a strong longing for the distant and almost mythical past in which the "two suns" jointly illuminated the path of humanity 24 . For Dante, therefore, the two powers have equal dignity, are complementary 25 , and work by mutual consent, but with different goals for leading humanity along the path of earthly and heavenly grace, respectively 26 . The explicit allusion to the city of Rome as capital of the Empire and seat of the Pope, where the "two suns" shone together with the task of guiding the human race throughout the earthly life, becomes both an ideal paradigm by means of which the poet is inspired, and a model to which mankind should directly conform.
Only the co-operation and balance of powers 27 , as in fact had already occurred in the past, could allow for the building of that "good world" to which Marco Lombardo alluded. Through the striking metaphor of the "two suns" Dante evidently aims to counter the previous astral symbology of the sun and moon. In fact, this symbolism recognized the supremacy of the Pope over the Emperor with reference to both the political and theological sphere. The Latin writers knew the symbolism of the sun and moon very well, and medieval thought no doubt drew on them as well. Gilson 1985, 204 f.; Kantorowicz 1995, 86 f. 27 De Mattei (1935, 310 f.) believes that with the new image of the "two suns" Dante can find a concrete reference to the first centuries of the Roman pontificate, especially in Theodosius time, when there was really a period of "happy harmony" between the two powers. The memory of this agreement and collaborative approach between the Pope and the Emperor, even if it did not last long, was emphasized by the writers of that time, who might have inspired Dante with the idea of the presence of "two suns" in Rome. 28 De Mattei 1935, 311 35 , where the bi-solar metaphor is widespread and especially used in the works of rhetoric and poetry. In these works, Byzantine thinkers and writers propagated the idea that the light of the world is shed by the "two suns", the divine and the natural one, and affirm the concept of "solar sovereignty", which considered the sovereign as a "new sun". Returning to the Marco Lombardo's words and the metaphor of the "two suns", it seems most likely that this metaphor is not the extempore result of the poet's imagination, but the confirmation of a claim "to an ancestral right for the figure of the Emperor" 36 , an argument that will be discussed with the requisite precision in the Monarchia. Here, Dante refutes the hierocratic theory and states that the moon, or temporal power, has got its own light, which does not derive wholly from the sun, or spiritual power. In consequence of this, the esse, virtus and auctoritas of the temporal power do not come from the spiritual power. However, the abundance of light which the moon receives from the sun helps to make the action carried out by the temporal power more effective. In this sense, we can see that Dante resorts to the symbolism of the "two suns" for purposes of emphasizing in particular the ontological equal dignity of the two powers, and this fact gains all its importance in the light of Marco Lombardo's words. Moreover, Marco Lombardo adds that concentrating on the two powers in the sole person of the Pope reduces the deterrent of mutual fear: that fear which is instilled by the alternative model of two separate powers of equal dignity, as in the case of the notion of the "two suns". Unhappily Marco Lombardo bitterly concludes that the prevarication of the Church against Empire and the ensuing confusion of the two powers have, in fact, been detrimental to both Kantorowicz 1995 , 103. 37 Brezzi 1965 cade nel fango, e sé brutta e la soma.
In the Monarchia Dante states that the two separate powers play a fundamental task from which they draw their "raison d'être" for the salvation of mankind: sunt ergo huiusmodi regimina remedia contra infirmitatem peccati (3.4.14). Therefore, both the Empire and the Church should serve as a "remedy" against faults originating in sin.
But which sin does Dante have in mind? According to most critics 38 , although there is no consensual agreement 39 , Dante alludes to the Original Sin, which corrupted the whole of the human race. The statement which claims that the spiritual and temporal powers serve as remedia contra infirmitatem peccati should not be taken as referring to Original Sin (probably being the logical conclusion from the intense discussion led by Dante to prove that the Church and Empire arose after the creation of mankind). In fact, both powers, directiva in quosdam fines (3.4.14), provide the necessary guidelines required by people to achieve their purposes without committing sin. As the author has pointed out 40 , Dante has no intention of referring to the past or the origins of mankind, and the expression infirmitatem peccati is meant to be linked to the present, to allude to the current sins of humanity and not Original Sin. Certainly, the current sins of humanity are the consequence of the Original Sin, which has to be considered the mother of all sins and an inescapable reference point in any case. However, the point which the poet really has in mind is, not the restoration of an original innocence, but rather the possibility of enabling the human race to attain earthly happiness (1.
proprium opus humani generis totaliter accepti est actuare semper totam potentiam intellectus possibilis).
In accordance with the notion discussed above, we can observe that the image of the Empire, which co-operates with the Church for the redemption of mankind, occasions perplexity to such an extent that Dante never returns to this matter again, either in the Monarchia or in his other works. But this particular idea of the Empire that contributes to the redemption of mankind appears difficult to accept, insofar as it is opposed to the theological doctrine which ascribes the redemption of the human race to Christ alone. However, we cannot accept even the thesis of Vinay 41 , according to whom Dante has a lay and at the same time sacral conception of the Empire: these two aspects of the same conception look incompatible from the philosophical point of view, but they are humanly compatible in that dramatic unity which is the real soul of the poet. Following this argument, Dante adds that if mankind had maintained its state of innocence, then it would have had no need of Empire or Church: si homo stetisset in statu innocentie in quo a deo factus est, talibus directivis non indiguisset (3.4.14). In fact, after the original sin the Empire and the Church had become inherent to mankind and were already seen as God's means to oppose the negative effects referred to 42 .
However, a human being is made of body and soul, has a duplex finis, which, uniquely among living beings, consists of an incorruptible as well as corruptible part, and is consequently destined in duo ultima (Mon. 3.16.6). Therefore, in conformity with the dictates of Providence, a human being must engage in attaining two aims, the first being beatitudinem scilicet huius vitae, which consists in the expression of his own specific powers and is represented by worldly joys, while the second aim, beatitudinem vitae aeternae, consists in the 38 Pascoli (1952 Pascoli ( , 1141 was the first one to say: l'imperatore è un nuovo Cristo che libera il genere umano dalla miseria del peccato originale; see Valli 1922, 49; Passerin D'Entrèves 1955, 777 ff.; Nardi 1967 2 , 283. 39 See, for instance, Ercole 1924, 133; Solari 1923, 414 ff. 40 Barbi 1938, 26; Carletti 2007, 64 . 41 Vinay 1962, 64. 42 This argument would be obviously in contrast with what Dante says in the first chapters of the Monarchia about the natural origin of the Empire, because "man is by nature a social animal" (Conv. 4.4.1); see Gaia 1986, 711 n. 18. enjoyment of God's vision, which can be reached only through God's help and represents the earthly Paradise (Mon. 3.16.7). Dante refers to both kinds of happiness-worldly joys and the earthly Paradise-with the single term beatitudo, probably to emphasize the intrinsic meaning of the two aims, that is, that they "sono appunto duo ultima non subordinati un all'altro, ma coordinate" 43 . Dante's thesis concerning the equal dignity of the temporal and spiritual powers, therefore, finds its final consecration in the fact that both arise from and depend on God. Moreover, we may observe in this connection that in the last chapter of the Monarchia Dante uses the same noun auctoritas in referring to both the temporal and spiritual powers, while, by contrast, the temporal power had traditionally been referred to as a potestas and the spiritual power as an auctoritas, in compliance with a tradition dating back to the letter of Pope Gelasius I to Emperor Athanasius I 46 .
It is unsurprising, then, that in approaching the end of his treatise Dante explicitly states that the Emperor's authority comes directly from God sine ullo medio (Mon. 3.16.15) , namely, without any need of mediation.
Shortly thereafter, however, Dante informs the reader that his words are not to be taken literally, that is, in the sense that the Emperor should not subjugate himself to the Pope, since earthly happiness ultimately evolves into heavenly happiness: veritas ultime questionis non sic stricte recipienda est, ut romanus Princeps in aliquo 43 Sciuto 2002 ; see also Gilson 1985, 177 f.; Imbach 2003, 148. 44 See Gilson 1985, 180 . 45 Kantorowicz 1995, 84 f.; Gilson 1985, 174 It is noteworthy that the reverentia of the Emperor towards the Pope entails no supremacy of the latter vis-à-vis the former 52 . Thanks to the reverentia, however, the Emperor may benefit by the light of paternal grace for administering his power over the world 53 more effectively (virtuosius), since the Emperor enjoys power over the world only by the grace of God 54 . In this sense, the two authorities, which are to be kept quite distinct from one another and to maintain sovereign rights over their respective fields, are without doubt complementary and should be mutually supportive. From this perspective we well appreciate why Dante countered the image of the sun and the moon and its 47 So we read in the edition previously referred to. However, I would like to point out that recently a new witness of the Monarchia has been discovered in the British Library of London, the Ms. Add. 6891, in which quodammodo does not exist. See Quaglioni 2011, 231 ff.; Shaw 2011, 223 ff. 48 For a summary of the different positions of the critics, see Gaia 1986, 778 n. 23; Carletti 2007, 69 . 49 Sacerdoti 2002 , 95. 50 Gaia 1986 . 51 Nardi 1960, 303; Vinay 1962, 37; Sciuto 2002 , 9. 52 Carletti 2007 . 53 Here Dante insists on a concept, already previously partly expressed, concerning the relationship between the duo luminaria, when he stated that the temporal power receives the blessing of God's grace from the spiritual power: ab eo recipit ut virtuosius operetur per lucem gratie quam in celo et in terra benedictio summi Pontificis infundit illi (3.4.20) . 54 Gilson 1985, 183. allegorical interpretation as developed by the hierocratic literature of the time 55 . For this reason the poet replaces this metaphor of the sun and the moon with the alternative metaphor of "two suns". In fact, Dante's metaphor seems to be the only adequate, both in portraying a true representation of the relationship of independence between the two powers as well as in providing a symbolic expression of the essential political concept according to which the Emperor receives his auctoritas legitimately and directly from God sine ullo medio.
